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Cuar_es G. Perers, Direcror, ARCHITECTURAL ORNAMENT 


Date of Date of 

PROGRAM ie Camblescn Date of Judgment 
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Wa Compositionyand’ Ornamentcn) ..0.sto ict 2 sae dee comin el Jan. 4th Feb. 2nd Tuesday, Feb. 2nd 
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Wii eeatisubricesereliminaty andy Ornament. cn ce wes, cars seers tr Mar. 7th Apr. 12th Tuesday, Apr. 12th 
NAME OTnaime nieces eg coi i ee sita a lola ls mere le ceases sthcal Mame os os Apr. 11th May 9th Monday, May 9th 
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PXGMM CO) Erin CL eee eter ai hee ict Hee Rete Scsie muasunten nares iets eles lev lores kee May 9th June 13th Monday, June 13th 


DEPARTMENT OF MURAL PAINTING—CALENDAR SCHOOL YEAR 1931-1932 


J. Monroe Hew tert, Direcror 


Date of Date of Judgment Exhibition 
PROGRAM Issue Rendering 5 p.m. 9 a.m. to 5:30 p. m. 
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WARRL, “YS, 5 wine S95 ene lek eee Pace opera May 16 June 6 June 21 June 22—25 
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DEPARTMENT OF ARCHITECTURE—CALENDAR SCHOOL YEAR 1931-1932 


Puitie A. Cusacus, DirEcTor 


RENDU 

EXERCISE | Delivery before | JUDGMENT 

NO. CLASS | PROBLEM COMPETITION ic Rae Exhibit Room, PY WARD. 

Consecutive Post Office or | (See Footnote 

Hrs. Express Co. __|for exhibitions) 
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EXHIBITIONS: Exhibitions will be held in the Institute on Wednesday and Saturday following a judgment, from 
9 A. M. to 7 P. M. excepting holidays. 


*WARREN PRIZE: Correspondents will issue the program for this competition at 5 P. M. The rules governing this 
competition will be found in the Circular of Information. 


§PARIS PRIZE: Full particulars of this competition will be found in “The Circular of Information Concerning the 
25th Paris Prize.” 
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The following discussions of the judgments are presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


EIGHTH PARIS PRIZE IN SCULPTURE 


“THE SCULPTURAL DECORATION OF A SET-BACK” 


The problem for this year’s competition for the Paris Prize in Sculpture, a terminal figure for the 
corner of a tall printing house, was one which required a rather well developed understanding on the part 
of the student, of applying sculpture in its simplest form to a supposedly severe style of architecture. 


Of the 18 models submitted, there were at least five which merited special consideration, but the one 
by O. Mastrovito solved the problem in so simple, big, and direct a manner, that it commanded the attention 
~ of the Jury from the very beginning of its session. 


In this particular study the heavily draped and severely stylized masculine figure seemed to merge 
completely with the single surfaces of the Architecture, the lines of drapery leading in straightforward 
manner to the vigorously treated head and the simply treated printing press. The elimination of all super- 
fluous detail and the vigorous scale adopted throughout, seemed to lift this study from the purely decorative 
into the monumental architectural sculpture. 


The study receiving second prize, while very good in general design, was treated rather lighter and 
more ornate, which caused it to lose much of the power suggested in the lines of its general composition. 


As a whole, the results achieved by the students in the class of Sculpture reflect much credit upon 
the faculty and the Director of this department. 
ApotpH ALEXANDER WEINMAN, Forest Hills, N. Y. 


24TH PARIS PRIZE COMPETITION IN ARCHITECTURE 


““~ PANTHEON 


The program for this competition was written by Mr. Joseph Freedlander, Chairman of the Paris 
Prize Committee and the author of this critique, with the thought of presenting a problem of simple function 
stressing the other qualities of expression of structure and search for character. The jury felt the selection 
of subject to be one of high inspirational character and the concise arrangement of the requirements to be 
deserving of far better results than the presented solutions afforded. 


On the first tour of analysis and discussion it became evident that some of the competitors had reached 
far beyond the latitude allowed for development of the preliminary sketch, in their presented solutions. 
The final projet by Mr. Schillinger bore little resemblance to his preliminary sketch-either in spirit or fact, 
and was consequently placed hors de concours by unanimous vote. 


Mr. Elarth was likewise guilty of serious change in this respect. His elimination of the indenture at the 
entrance, suppression of elevation windows, change from a round to a square hall, closure of the main 
axis at the rear, and complete alteration of entrance scheme as indicated in section, constitute serious 
changes. After considerable discussion this projet barely missed being placed hors de concours by so slight 
a margin that it would be dangerous to construe the action of this jury as a precedent. 


The winning projet by Mr. Guenther was easily the best solution. His lagoon flanked by tribunals 1s 
an excellent approach for the cortege to the very base of the Pantheon. His great hall is of proper size to 
accommodate the dignitaries who would assist at the interment ceremonials, and is well lighted. The 
surrounding galleries are of ample proportions to their purpose and the crypt space is likewise sufficient 
and properly placed at the lower level. The elevation is simple and dignified, but the student must realize 
that in perspective the square form would lose much of its well studied direct elevation proportions. This 
fault, however, was common to all and is probably attributable to the search for modern expression without 
proper realization of its pitfalls. 


The jury felt that Mr. Elarth’s approach was inferior to that of the winning design. The great hall 
was considered too small as also the surrounding galleries, and the placement of part of the crypts on this 
level was not only thought to be an error but choked the plan. The chief merit of this projet lies in his 
well studied elevation and the scheme of divided approach for the cortege from the dignitaries and public 
both during ceremonials and otherwise. This in itself is superb, but the student unfortunately did not 
possess this thought in his preliminary sketch. 


Mr. Bezy’s approach was felt to be decidedly inferior to the other two, and his entire plan was lacking 
in the simplicity requisite to the dignity the problem demanded. The great hall is again too small and 
the balcony provided at the upper level for attending dignitaries is far from ample. The great breadth of 
the galleries is not convincing and in fact kill the scale of the plan. The elevation, though well studied, is 


lacking in the solemn dignity found in the first two. 
Puitip A. Cusacus, New York, N. Y. 
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OFFICIAL NOTIFICATION OF AWARDS 
FINAL COMPETITION for the 24TH PARIS PRIZE of the SOCIETY OF BEAUX-ARTS ARCHITECTS 


ANNUAL PARIS PRIZE COMMITTEE 
Joseph H. Freedlander, Chairman 


Harvey Wiley Corbett C. C. Zantzinger Philip A. Cusachs Chester H. Aldrich 
Judgment of June 25, 1931 
PROGRAM 


““~ PANTHEON” 


Through the centuries it has been a tradition among nations to honor their illustrious dead by inter- 
ment in a shrine devoted to the purpose. Nothing of this nature has ever been attempted in America and 
it is now proposed to erect on the banks of the Potomac River within the District of Columbia a National 
Pantheon, a gift of the Nation. 


In the past the primary object of a Pantheon has been to commemorate*national heroes, as were the 
Gods at Valhalla. But in this modern day, such a building is to be reserved as a final resting place for those 
Americans upon whose greatness our civilization is based, and whose fame have endured the test of time. 


Those so immortalized have, and will leave, a lasting trace on our national life; it is, therefore, proposed 
that the edifice include a series of galleries wherein may be preserved the visible expression of their fame. 
Thus the public may, after paying due homage to the memory of these illustrious men, review the history 
of the achievements which have entitled their memory to the highest honor the country has to bestow. 


A self-perpetuating body is to be organized whose membership will be culled from the major national 
societies of our fields of culture, and it will be incumbent on them to select those who are to be honored 
by interment in this edifice. In order to gain a true perspective of history’s evaluation of their greatness, 
no one may be herein interred until at least fifty years after his demise. 


On the occasion of interment the body will be brought to the Pantheon on a vessel of war accompanied 
by naval escort and borne with solemn ceremony to the crypt of fame where the official rites will be per- 
formed. A broad flight of steps facing the Pantheon shall with intermediate terraces serve as 2 communication 
with the monumental landing stage at the water’s edge. 


The greatest latitude is permitted the competitor in giving architectural expression to the grandeur, 
the dignity and the solemnity which must prevail in order to conform to the principles of that simple 
democracy on which the foundations of our country rest. 

A site sloping gently towards the Potomac River within a broad reservation has been selected by 
Congress for this project. The dimensions of this site shall not exceed 1250 feet by 2000 feet and the complete 
development of the program shall be contained within this area. 

The Pantheon exclusive of its steps and approaches shall not exceed 400 feet in its greatest plan - 
dimension and shall include the following: a hall for the interment ceremonials; a suitable space of final 
interment; and a series of connecting galleries for the preservation of objects immediately associated with 
the dead, divided broadly into galleries of: military science, political science, commercial science, the fine 
ALES, Etc. 

It is not desired that the solemn character of the Pantheon proper be marred in any way by the 


inclusion of any public or attendant facilities. The development of these services as well as that of control, 
and approaches including terraces, colonnades, tribunes, etc., is left to the competitor. 


Jury or Awarps: Joseph H. Freedlander, Chairman and President Fine Arts Federation of New 
York; Harvey Wiley Corbett, President of Society of Beaux-Arts Architects; Philip Allain Cusachs, 
Director Department of Architecture, Beaux-Arts Institute of Design; Chester H. Aldrich, John W. Cross, 
Wm. Adams Delano, Egerton Swartwout, John V. Van Pelt of New York. 

AWARDS 
24TH PARIS PRIZE AND FIRST MEDAL 


C. F. Guenther, Cleveland School of Architecture, W. R. U. 
SECOND MEDAL 


H. Elarth, Omaha, Nebraska, Lloyd Morgan, Patron, Placed Second 
P. Bezy, Columbia University, Placed Third 


HORS CONCOURS 
C. F. Schillinger, Princeton University 
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FINAL COMPETITION FOR THE EIGHTH PARIS PRIZE IN SCULPTURE 


Judgments of April 13, 1931, and June 8, 1931 
DEPARTMENT OF SCULPTURE 
PROGRAM 
“THE SCULPTURAL DECORATION OF A SET-BACK” 
A publishing house has planned to erect a building of the modern tower type, to be used for its own 
offices and the offices of various other publishing concerns, and at the tenth floor of this building the design 


calls for a transition at the corner, from the square block to an octagonal form, as shown on the accom- 
panying blue print. 


__ This transition is to be developed by architectural sculpture which may consist of a part-figure, figure 
with accessories, or ornament, or a principal figure at the corner with supplementary figures at the sides 
in lower relief. 


Ample stone is allowed for this sculpture but the competitor may eliminate the side portions of the 
stone and reduce the projections to accommodate his design but he must be careful to keep his composition 
within the block of stone allowed. 


The competitor may indicate a base for the figure or figures, or the sculpture may grow out of the stone. 


Since this sculpture is to be placed 100 feet above the street level, it is essential that it consist of decided 
forms that shall read easily from the street and that it shall have an interesting silhouette when seen in 
profile. 


Jury or Awarps: George T. Brewster, Philip A. Cusachs, Gaetano Cecere, John De Cesare, Robert 
G. Eberhard, Ulric H. Ellerhusen, Ernest W. Keyser, Lee Lawrie, Edward McCartan, Ronald Hoyt Pearce, 
Charles G. Peters, Henry R. Sedgwick, Albert Stewart, John V. Van Pelt, Adolph A. Weinman, Wheeler 
Williams. 


NuMBER OF SKETCHES SUBMITTED IN PRELIMINARY: 48. 
NumBer oF Mopers SUBMITTED IN FINAL CompPeETITION: 18. 


AWARDS 
IN PRELIMINARY COMPETITION 


CoorEerR UNION 
MENTION: F. De Lorenzo. 
NO AWARD: 4. 


NationaL ACADEMY OF DEsIGN: 
NO AWARD: 2. 


PENNSYLVANIA ACADEMY OF FINE Arts: 
MENTION: J. Harris. 
NO AWARD: 1. 


Yate ScHOOL oF FINE Arts: 
FIRST MENTION: F. C. Thomsen. 
NO AWARD: 9. 


IN FINAL COMPETITION 


EIGHTH PARIS PRIZE IN SCULPTURE 
O. Mastrovito, Beaux-Arts Institute of Design. 


SILVER MEDAL AND $100.00 
G. J. Sklar, Beaux-Arts Institute of Design, Placed Second. 


BRONZE MEDAL AND $50.00 
M. F. Lantz, Beaux-Arts Institute of Design, Placed Third 


FIRST MENTION PLACED AND $25.00 
A. Dal Pino, Beaux-Arts Institute of Design, Placed Fourth. 


FIRST MENTION AND $10.00 


G. Kohn, Beaux-Arts Institute of Design, Placed Fifth. 
R. M. Wever, Beaux-Arts Institute of Design, Placed Sixth. 
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| ARCHITECTURAL ORNAMENT COMPETITION 


“BIRD FOUNTAIN PANEL” (LOUIS XVI STYLE) 


There is assumed to be a formal garden of rather pretentious proportions, which is enclosed on three 
sides by trees, shrubbery and high fence, and on the remaining side by the house, which is of stone. 


There is a series of windows on the lower floor, the sills of which are four feet from the ground. In 
line with these windows, is a blind space the same size as windows, which is to be reserved for an orna- 
mental panel carved in the stone, and is to include in its composition a bird fountain: which must be an 
integral part of the design and not a detached unit merely applied. 


Size of panel is four feet by six feet (4’ x 6’), and may be recessed in wall to a suitable depth. Bird 
fountain may be any form but should have sufficient area for a number of birds to bathe in. 


This composition should be original, executed in the classroom, and may be done as a part of, or in 
addition to the regular study of the Louis XVI Style. 


Numper or Mopers SusmMitrep: 14. 


AWARDS 


SILVER MEDAL AND $100.00 
J. Rosalie, Beaux-Arts Institute of Design 


BRONZE MEDAL AND $50.00 
T. Famiglietti, Beaux-Arts Institute of Design, Second Place 


FIRST MENTION 
P. Mutalipassi, Beaux-Arts Institute of Design 


F. Di Bugno, Beaux-Arts Institute of Design 
M. Monteleone, Beaux-Arts Institute of Design 


MENTION 


J. A, Campo, Beaux-Arts Institute of Design 
G. Rosalie, Beaux-Arts Institute of Design 


NO AWARD: 7 


ANNUAL PRIZES 


FOR THE BEST ORNAMENT DURING THE YEAR 
TRUSTEES PRIZE OF $50.00 
M. Arata, Beaux-Arts Institute of Design 


FOR THE BEST COMPOSITION DURING THE YEAR (EXCLUSIVE OF PARIS PRIZE) 
SILVER MEDAL AND $50.00 
A. Dal Pino, Beaux-Arts Institute of Design 


FOR THE SECOND BEST COMPOSITION DURING THE YEAR (EXCLUSIVE OF THE PARIS PRIZE) 
BRONZE MEDAL AND $25.00 
A. Dal Pino, Beaux-Arts Institute of Design 
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TWENTY-FOURTH PARIS PRIZE IN ARCHITECTURE, 1931 
First Medal, Placed First—C. F. Guenther, Cleveland School of Architecture, W.R.U. 
24TH PARIS PRIZE COMPETITION—“A PANTHEON” 
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TWENTY-FOURTH PARIS PRIZE IN ARCHITECTURE, 1931 
First Medal, Placed First—C. F. Guenther, Cleveland School of Architecture, W.R.U. (Detail of Plan) 
24TH PARIS PRIZE COMPETITION—*“A PANTHEON” 
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Logeist—C. F. Guenther, Cleveland School of Architecture, W.R.U. 
FINAL PRELIMINARY SKETCH FOR THE 24TH PARIS PRIZE COMPETITION—“A PANTHEON” 
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Second Medal, Placed Second—H. Elarth of Omaha, Nebraska, Lloyd Morgan, Patron 
24TH PARIS PRIZE COMPETITION—“A PANTHEON” 
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Second Medal, Placed Second— 
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Second Medal, Placed Second—H. Elarth of Omaha, Nebraska, Lloyd Morgan, Patron (Detail of Plan) 
24TH PARIS PRIZE COMPETITION—“A PANTHEON” 
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Logeist—H. Elarth of Omaha, Nebraska 
SKETCH FOR THE 24TH PARIS PRIZE COMPETITION—“A PANTHEON” 
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Second Medal, Placed Third—P. A. Bezy, Columbia University 
24TH PARIS PRIZE COMPETITION—“A PANTHEON” 
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Second Medal, Placed Third—P. A. Bezy, Columbia University (Detail of Plan) 
24TH PARIS PRIZE COMPETITION—*A PANTHEON” 


Logeist—P. A. Bezy, Columbia University 
FINAL PRELIMINARY SKETCH FOR THE 24TH PARIS PRIZE COMPETITION—“A PANTHEON” 
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EIGHTH PARIS PRIZE IN SCULPTURE, 1931 
O. Mastrovito, Beaux-Arts Institute of Design 
EIGHTH PARIS PRIZE IN SCULPTURE—“THE SCULPTURAL DECORATION OF A SET-BACK” 
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Silver Medal, Placed Second—G. J. Sklar, Beaux-Arts Institute of Design 
EIGHTH PARIS PRIZE IN SCULPTURE—“THE SCULPTURAL DECORATION OF A SET-BACK” 
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Bronze Medal, Placed Third—M. F. Lantz, Beaux-Arts Institute of Design 
EIGHTH PARIS PRIZE IN SCULPTURE—“THE SCULPTURAL DECORATION OF A SET-BACK” 
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First Mention Placed, Placed Fourth—A. Dal Pino, Beaux-Arts Institute of Design 
EIGHTH PARIS PRIZE IN SCULPTURE—“THE SCULPTURAL DECORATION OF A SET-BACK” 
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First Mention, Placed Fifth—G, Kohn, Beaux-Arts Institute of Design 


KIGHTH PARIS PRIZE IN SCULPTURE—“THE SCULPTURAL DECORATION OF A SET-BACK” 
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First Mention, Placed Sixth—R. M, Wever, Beaux-Arts Institute of Design 
EIGHTH PARIS PRIZE IN SCULPTURE—“THE SCULPTURAL DIECORATION OF A SIC1 
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FIRST PRIZE 
Silver Medal—J. Rosalie, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITION—“BIRD FOUNTAIN PANEL” 
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Bronze Medal—T. Famiglietti, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITION—“BIRD FOUNTAIN 
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First Mention—P. Mutalipassi, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITION—“BIRD FOUNTAIN PANEL” 
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First Mention—F. DiBugno, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITION—“BIRD 
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First Mention—M. Monteleone, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITION—“BIRD FOUNTAIN PANEL” 


